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{1zuscoious 1ins of Mastur croriauen whiek sxtind.d Joonm snvsnuto Csllis
50 flliam TorTis, wes LOYR o2 DTureh 1Zth. 1875, Ta wey Lhs ounaniiv of
cour son3 of a4 Pulish @migy:., ani Tydia, bis Insiisn wili,

AL Lo arve of 17 Tingorali was aptranticed Vo Charlss 3213, c0ck=
Sindar cf Ste Martins Tuans. Four y:saxrs later in 1896 L3 joined as a student
.o Bvozing Booiiindin: ciuse of ke Londom founty Zouncil School of Ast3 and
Cra7ta in Regsrt Skveeb whuoe 2o was Tortunats encul 13 zaving M. Douglas
Cociionsll e a3 insiTucior. Tu .k bere cn tlLe oseningjevening I the cluss
that he net Geooge Suscliffe, his future parinsi. Ta March 1392 the o
students eafered the Fn-usi focinical co.smiilon held by th: L.c.C., when
“%ev both 73in2d the Lbighest avards - a4 scholarshin cenaizting of nor2y ~ranhs
of £320 oo thvee yaarg, tegether with fise ewening tuiiicz.

This was a happy augury for future success, for only tem of thess
scholarships were availabls in Lorndon for all crafts. In ipril 1298 3Sangorski
was engaged by IT. Coclkarsll as a"forwarder" in his own business, and in ths
following January Satcliffs, on finishing his apprenticeship at the binding
dapartment of ludie's Libraray was also sngaged by T. Cockerell as a
"finisher"”,

In Tanuary 19C1 both 3angorski and Suteliffe were appointed by the L.C.C.
as instructors at the Carcberwell School of :rts and Crafts. Their scholarships
expirad in the following ipril but were renswed for another year in recognition
of their rerarkabls ability. In the October following, the two student workmen
left 'r. Cockerell's sarvice and 3et up for ihemselves in two amall attic rooms
at No. 5 Bloomsbury Squara. A few months later they removed to larger premises
at 2 Vernon Place nearby. '

Three years later in 1905, Sangorski and Sutcliffs moved again, and this
time to much larger premisss at No. 11 Southampton Row. It was hsre that they
started to produce jewelled bindings for which they becams famous. The first
axample being a copy of Spencer's Ipithalamion, which was bound in morocco
with five pearls set in thse centre of a Tudor rose.

Theit first peacock binding was a copy of Macmillan's sdition of Omar
Khayyam in inlaid morocco with 21 opals set in the outstretched tail of the
bird. This was exhibited at the intermational book production exhibition at
Prankfurt- en-Main, and was bought by the museug thsre. During the next year,
1906, 3Sangorski attended a writing gg%hﬁgégyinating clags at the Central School
of Arts and Crafts under Mr. Edwardssmmess, and shortly afterwards, not only
began himself to practise illuminating, but also taught the art to his elder
brother ilberto Sangorski, the most famous of modern illuminators, who died
guite recently.

Sangoraki left the Camberwell binding class in 1907 to take charge of a &
new evening class formed at the Northamptoh Institute, an appointment which he
bhsld until his death in 1912, His experience there, and in other svening classes
as student and intructor, covered a period of sixtsen ysars.

It]was in 1907 that I first met Sangorski, when he brought a letter of
introduction from 2 church dignitary, and asked to ba allowed to show me a
lactern bihle which the .rchbishop of Canterbury had commissioned his firm to
bind, »revious to its rresentation by ¥ing Zdward W1l to the United Statss
in commemmoration of the terccntenary of the establishad church in .reriea.

I recognissd at oncs ths justice of his contentiom that thers was something more
in the design and execution of the work than was uaually to be found in an
ordinary pisce of commercial binding, and tkat the aprreciation of it which had
veen 3xpressed in ths press was fully justifisd,
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I met Sanzorskil at intervals during the next fow nonths, when he showed
me other specimens of his work, nearly 1ll of which wers 3ot in jewels, each
tending to become more ambitious and slaborate then the last, whilst T also
bagan to be influenced by his extraordinary personality, dynamic energy and
anthusiasm for his work.,

Cmar Fhayyam was his favourits book for binding, partly because of tha
3ubject and naticnality of it, and to a amall extent its size and shape (crown
cuarto) 7ere particularly 2daptable to his scheme of decoration.

Tn most of his designs, the peacock and grapevine predominated, and
gradually it seemed that the formsr was becorming his fatish, whilst I used to
think that his dreams rust have been of oriental lands and colours which he
hadé never 3seen. I was it first influenced more by Sangorski's use of the &
zraravine motif that that of ths peacock, and whilst he was develoning the
latter in nia desizns, ny nind was centred on the grapes,

Pinally I decided to siwe him an ordsr to bind 2 copy of Symend's
m7ins .Jomen :nd 3ong", with wery alaborate irranssments of bunches of grapes
formed by sroups of amethysts set ip gold. This w7as o arall volums about 5
inctes by 37, 3and when finished wazgﬁgst exquisitaly bsautiful modern binding
I have ever sesn., It would be difficult to compare it with tke magnificent
"Cmar", for that would be liks comparing the bsauty of ~phrodite to the glory
of Juno. The Symonds wWas sold almost ilmediatsly, but fortunately it was
shotographed befors it went away, 30 that I am 1ble to irclude an illustration
of it on »age 1l2.

At this time "Fiamst" was being played at ths Garrick Theatrs, and
Sangorski went to see ib several times, and nearly always called at Pieccadilly
on ths following morning, when he would describe the parfect riot of colour
in the scenes, which apreared to have an almost intoxicating affett on him;
and he would show me his programms, the marBins of which he covered with
sketchss to be used later on 3s ¥x3 the basis of designs for binding.

One of 3Sangorski's personal charcteristics which amused and impressed me
was the sxtraordinary bluntness and tjickmess of his fingers, couplad with his
curious mamner of gesticulation as we sat talking with sach other, when he
7ould tell me of the things ho had dome and the things he could do "if only
h3 had the charce". His work had received gensrous recognition at hame and
sbroad, but it always seemed tkat his adﬁtion outstrinrned his opsortunity.

Ze wrould talk of this with r2gret, and I uszad to wateh hir with astonishmsnt,

“oilst s trisd to Jeseride to me the mastorpiscs /hich k2 could =roducs =

£ only .3 n2 33id somsonce would give hin 4 carwiission to bind tha original

dition o Taddan-t's3 Omar Thayyam vhich was large srouzh to carzy a very slaborats

133izn, cortaining s wealth of dutail witkh rieh ial.ys izsst with innunsrabls

2w2l3, AJ ke falled tius, 35 scewed to loss alizself, and 7aving his creal

hicl Zorafinger ia %Lz air L3 would say "I would staind three peacocks :nd

surround thom witk jswellad dscoration such is has ncver been drsansed of bsfors”.

I weculd do "this®?, "that" and "ths other™, he would lsclare 2a1gorly, a1l the

tire geaticulating witk Lis bis Torefingsr, until bys and dye hs Tould cox3

“aelr 3o 23rih, and :elmowlsdzes witk s sizh that his dre2am was a futils ons.
W8 20¢ seve»al 3ued conv:rsations until
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Sangorski was overjoyed at the opport.un:lty to produce uhat ho h:ﬂ! would
b> a masterpiece. For my part, I had recognised that 1t would be no use umn; g
V'r. Sotheran to give an open order suah as this, but I felt that I was Juﬂiﬁodu';_:;._
by my knowledge that there never had been in the histqry of the binding tradg’ v\_, '
such an extraordinary genius asgfSangoraki both as & dpigner and a craftaman, and
that he was capable of producing a hinding such as +he world had never seen’ batm.

Losing no time Sangorski set to work on his preliminary akeiches and designs-
which he brought at intervals to show me, and it was a delight to witmnq the. joy \
and enthusiasm with which he entersd into every detail of the scheme,: "His big -
forefinger was always busy when describing the progress of the work, He told me.
ons day that ha would have a skull with a poppy growing out of it in ons “of the.
dssigns, and a few days later he showed me & full-sized drawing of a human lklll,
together with a letter from an eminent surgeon, pronouncing it to be the finest
drawingg of its kind be had ever seen. Three days later he brought me in to look -
at a amall model of the skull in white calf and ivory, Defore it was inserted in
the back doublure of the book.

On another ooccasion he asked if I could show him an illustration of a serpent
striking its prey. .As I was unable to satisfy him, he rushed off to the Zoo to
make enquiries there, Meeting him next day he told me he had found that the publie
were not allowed to see the snakes fed, "However*, he added, "I arranged the matter
and succeeded in getting one of the attendants to feed a snake by slipping a rat
through a trap door into its cage. The snake sprang at it - thus " Sangoraid 'said,
holdbng up his hand with his great forefinger and thumb amnded, "That was just
what I wanted to see".—-"the angle of its jaws®™, A few days later he brought me
in a snake modelled in different coloured moreccos all ready to be ritted 1nf-o its
allotted place in the front doublure,

I particularly wanted to have the Omar on view at 43 Piocad:lny durd.ng tho
celebrations in connection with the coronation of King Geaorge V, but as the from$ .
cover was not finished in time, the book was shown in its unfinished state, and .
was sent back to the workshop for completion afterwards.

T had a 1little bit of fun with Sangorski before the Omar finally appemd
at Piccadilly in its finished state, He was naturally proud 4f his achievement,
and took the book round to show a number of his friends. Meantime I was expocuna
it daily and had telephoned several times for delivery, Beginning at last to lose
patience I made up my mind to go and fetch it myself; calling at the workshop at
Sputhampton Row I learned that Sangorski was out and that he had the book with him,
It was then midday, but I had a very good idea where to look, end found him in the
Holborn Resaturant., The large front hall had a small buffet on hhe left going in,
with a screen across to break the draughts, On entering I could just see the top
of Sangorsji's head above the screen, and projecting beyond the edge of the soreen
I saw, resting on a stool, the box I kmew must contain the Omar. Dropping on my
hands and knees I managed to slip the box off the stool, and was about to eacape
without Sangorski seeing me, when the girl behind the bar, catching sight of the
reflection of the"thief™ in the mirrors with which she was surrounded, screamed
out "He has gotyour book!" We had a good laugh togetiher over this, and what a fright
poor Sangorski would have got if the girl had nnt given the alarm, and I had been
able to get away with the book.

The original edition ‘gr Vedder's 111ustratpd Omar Khayyam, as most paopl-
know, is a single volume of yuarto size, measuring 16 inches by 13. The binding

.took nearly two years to complete, The designs were by Sangoraki; the book was

forwarded by S. Byrnes, and the finishing was done by G. lLovatt. It was in ocrowmm -
morocco, beautifully decorated with thousanda of 1eat.har inlays, and aet v:l.th _




4.

no less than 1CS50 jewels. TFor absoluita richness of dssign and bsauty of decoration
it i3 no sxaggeration to gsay that 1t wag the fipnest and most remarkabls specimen
of vinding ever dssignad or produced :t any period or in any country.

Sangorski made 3ix 3sparate deaigns Sor the book; two for sach of the outside
covers, doublures and the fly leavss. In ths fromt cover, the ayes of the peacocks'
feathers were Jewellad with 97 topazes, all of which wsre specially cut to the
correct shace of the eye, and the crests of the birds being suggested by 18
turcuoises, while rubies were inset to form syes. The surrounding border and
corner pisces were set with 289 zarnets, turquoises and olivines, the outer grape-
vins border was inlaid in brwon and green morocco and 3ot with 250 amethysts
arrangsd so as to form bunchses of grapes. The back cover was set with 198 tur-
quobses and olivines, and in the centre mf Xkm was inget a model of a Persian
zandoline made of mahogany inlaid with silver satinwood and sbony. Ths front
doublure was dividad into a number of sunken panels, and in the centre ome was a
subtle suggestion of 3tanza 58 = " O thou who muan of baser sarth didash make, and
who witk Zden didst deviss the snake" - the dominating feature beinzg a snake
modslled and inlaid in various coloured lsathers, with ivory tseth and an smerald
set in ag an sye, surroundesd by and entwined among conventional arrangements of
an appls treex with the sun sugzzested in 3o0lid gold aprearing through the foliage.;
the whole of the background being closely fillad with gzold dota3, throwing the
designs slightly into relief. The panel was also intanded to be an emblematical
suggestion of "Life", ‘

The designs of the back doublure was intsnded amblematical suggesting dsath.
In the suniten panel of the doublure anpeared a tealistic ropresentation of a skull,
modelled in lsather, with carved ivory teeth, surrounded with a design based on a
poppy: the floral symbol of death which appears to be growing out of the aysvsocket,

The front fly-leaf was decorsted with an intricatae strapwork border with an
inlaid rose in the cormsr; the introduction of the rose being intended to further
carry out the suggestion of Life at the beginning of the book. The back fly-leaf
#3g gimilar in appearance to the font one, but the designs in the cornsrs, instead
of being based on the rose, suggesting Lifs, was composed of a conventional treatmsnt
of the deadly nightshade, which but to taste is Death.

After the termination of the coronation celebrations, it was decided that I
should go to America to exhibit the Omar there. I made my arrangements, sngaged
rcoms in New York, and sent the book forward so that it would be through the customs
before ry arrival. Two days befors I was due to start, I received to my diamay, a
cable  fram our shipping agent stating that the custams authorities had claimed duty
on the book. Under the regulations then axisting in .umerica, not only were books
mora3 than 20 years old duty free, (as they still are) but it was then permissibla to
put a non-dutiable book in an sxpensive binding without hawing to pay duty on the
binding. The edition of the Omar which we had used was undated, but knowing that
it was publisked X in 1884, we naturally supposed that the customs would accepy it
a3 a duty-free book. KHowsver, they claimed that the publishsrs had, or might have,
printed off copises from the sams plates at a much later date, thus bringing ths book
withtin the dutiable period. There was, however, no means by which we could
disprove this supposition, and as lir. Sotheran considered himself justifisd in
refusing to pay duty, the Cmar was returnsd to us.

Fatality seemd‘to follow the book, for no sooner had the book returnsd tq
ﬁiccadilly than a3 dispute arose bstween !, Sotheran and Sangorski ragpecting
payment for the binding; as a result of which lr. Sotharan, much to my disgust,
decided that h2 would have nothing more to do with the Cmar, and instructed ms to
send it to 3otheby's to vs 3sold without reserve.
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The sale cams on at a very bad tims, just in the middls of the serious
coal strike, asd I had the mortification on 29th. March 1912, of sseing §§ the
book which was the result of so much thought and enthusiastic workmanship, and
for which we had been asking £1400, kuocksd down to lMr. Gabriel Jells, for the
very modést sum of £4095.

The Thite Star 35 Titanie, the largest and most magnificent vessel in the
world, with a displacerent of 60,000 tons, was 883 fset long and 92 feet broad,
w7itk 3 height from the ksel to the bridge of 104 feet. She was fitted with 8
steel decks, and was divided into 16 comrartments by 15 transverse watartight
bulkhsads., 3he carried 20C8 -assengers and crew, It was claimed that ashe was
the last word in shipbuildinp, and was unsinkabls. k2 zailed from Soutlampton
oL her maidan voyace o Mew York on April 10tk. 1512, Cn the following Suxday
pril Z4th. at 11.45 n.me In latitude 21-26' Ilorih, and lonsituds 30-:s' Jest,
363 coilideq writi ap icsbery and sarnk 2:- Zours luter; wksn S18 of Ler rasssngsrs
and 388 ¢f her coraw wers Jdrommad., 705 of Lker zsorls weie ssacusd Ty ths I3
Zarrathia after spending 3 nisht Iin cpon boatsz,

Among the wvaluable property which was lost when the ship foundered, was
the CGreat Omar with 1050 jewels.

Sangorski himself was drowned when bathing at Selsey Bill on the first
of July 1912; he was only 37 years of age, and life for him as a great master-
craftsman had only just bagun. :
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